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At 16, Beniamino Paganini began a bachelor’s degree at both Royal Conservatories in
Brussels, then continued his studies at the conservatories in Leuven and The Hague,
studying traverso with Jan De Winne, then Barthold Kuijken and Frank Theuns, as well
as harpsichord with Fabio Bonizzoni and Patrick Ayrton. In 2020, he was named “Young
Musician of the Year,” a prestigious title awarded by the Belgian Music Press
Association. In 2021, he was selected by Radio Klara as one of its “Twenty Musicians in
Their Twenties.” Today, at 31, he directs the Belgian ensemble Musica Gloria with his
partner, oboist Nele Vertommen. Their most recent recording, Handel’s Chandos
Anthems (No. 6 & No. 10): Tears Are My Only Food, was released on Etcetera Records.

How did you become a musician specializing in early music?

Beniamino Paganini: My parents didn’t play instruments, but they loved music. When | was
seven, they took me to see Monteverdi’'s Vespers of the Blessed Virgin in Bruges, where | grew
up. We were near the back of the hall, and | stood the whole time—I absolutely wanted to see
everything! So, they took me to other concerts, understanding that something had been
sparked... In Bruges you can start on a baroque instrument straight away, and | started on
baroque flute at the age of 10. They had to order a special small one for me, which sounded a
third higher, so | couldn’t start until November. | began learning the harpsichord at the age of
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10, and when | turned 12, | switched to a standard-sized flute. My first professional
performance as a soloist was a programme of Bach cantatas in Kortrijk, Belgium, when | was
16...

Watch Video At: https://youtu.be/786_sfbKmH8

How do you manage to work on both instruments?

B. P.: Nowadays, my practising depends on upcoming projects. When | have a project coming
with flute, then I’'m doing a little bit more flute, when there’s a project with harpsichord, I’'m a bit
more on harpsichord, but it's a balance which | have to search for. I'm touching a harpsichord
every day because I’'m an accompanist at the Conservatoire Royal de Bruxelles and at the
Lemmens Institute in Leuven!
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You’re 31 and you’ve been co-directing the ensemble Musica Gloria for almost... twenty
years! How did it come into being?

B. P.: Indeed, the first real performance under the name “Musica Gloria” took place in
December 2006 in Bruges, when | was... 12 years old! Opportunities for chamber music in the
music school were limited for baroque instruments, so | began gathering friends from school.
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We made arrangements of Flemish and Dutch Christmas carols for baroque ensemble. The
string players had to retune their instruments to adapt to these baroque versions. The group
evolved alongside my own musical development.
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The ensemble Musica Gloria with seven members of the small formation, including co-directors
Beniamino Paganini et Nele Vertommen (on the right) © Malou Van den Heuvel

When | became a student at the Conservatory, everyone was then playing on baroque
instruments, and the ensemble grew from a simple chamber group into the formation it is today.
| remember our first concert in this form took place in 2016, featuring chamber pieces by the
Bach family. | always had this dream to do bigger works with vocal groups, and I’'m very happy
that this is now happening.

You and your partner, Nele Vertommen, have been together since college, and work
together in Musica Gloria. How do you separate work and home life?

B. P.: Separating work and home life is difficult, but for the rest it really works very well, and we
are very happy with it. | could not imagine it differently, because music is the thing we’re living
and working for almost the whole time. It would be difficult to have a partner who is in a
completely different world. And we understand each other’s situation very well, because, as a
musician, you're often travelling or, sometimes one of us is away for longer periods to play with
another group.
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Watch Video At: https://youtu.be/I7XQu_FAbks

Where did the idea of Handel Chandos Anthems with authentic English pronunciation
come from?

B. P.: The Chandos project began thanks to Jacques Kinnaer, a concert organizer based in
Tienen, near Leuven. A great admirer of Handel, he contacted me asking: “Do you know the
Chandos Anthems? Would you like to perform them in my concert series?” This concert
marked a milestone for us: it was the very first time we played—with a vocal ensemble and not
only an instrumental one—under the name Musica Gloria. We posted a few videos of it, which
then brought us further invitations, and we were able to bring those performances together to
make the recording. As instrumentalists, we spend a lot of time searching for the most suitable
instruments, the right ornaments to use, and the ideal sound. We realized that comparable
work was far less common on the vocal side, especially for English.
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Watch Video At: https://youtu.be/OTyt9X8f81k

First concert using historically informed English pronunciation.

In France, a tradition of historical-pronunciation research already exists, but for baroque
English it remains little explored. A few years earlier, we had undertaken a large project around
music composed around 1700 in several European countries. For the Charpentier works, we
carried out specific research to sing using the French pronunciation of the period. It was
therefore logical to apply the same approach to the Purcell piece included in the programme.
Nicholas Achten, whose voice class | accompany at the Conservatory of Brussels, advised me
to contact the linguist, David Crystal. Since then, whenever we prepare an English-language
programme, | write to him so he can help us determine the most accurate historical
pronunciation.
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Latest recording by the ensemble Musica Gloria, released in November 2025 © Etcetera

Tell me a bit about the CD cover...

B. P.: Yes (laughs). We had a really hard time deciding which image to put on the cover. By
chance, we came across this beautiful painting of onions online, and it reminded us of the
magnificent aria in the sixth anthem, for alto and oboe: “Tears Are My Daily Food.” We chose to
offset the sadness of the title with something very concrete: when you chop onions, you cry!

What is your biggest challenge as an early-music specialist?

B. P.: The administration that comes with it. There’s the artistic part, which is truly enjoyable,
but there is an enormous amount of work involved in creating programmes, keeping track of
what’s happening in the early-music world, and casting. Added to that are accounting,
fundraising, grant applications... that sort of thing. We had a short period when we had a bit of
help, but for now we do everything ourselves because we don’t yet have the means to hire
people professionally.
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The ensembile in full, small and large formations, Musica Gloria © Malou Van den Heuvel

How do you keep fit?

B. P.: Let’s say it’s a work in progress (laughs)... We really love going out into nature to
recharge. The other day we were hiking in the mountains at 1,600 metres when we had to send
our feedback on the CD booklet—it’s really hard to disconnect! For holidays, we block off a few
days, and during that time we only accept essential projects, only those that really matter to us.
My father is from the Italian Dolomites so that’s a place we try to go once a year in winter and
in summer we go to the French Alps where Nele goes since her childhood.

What’s in the pipeline?

B. P.: From January to March, we’re touring as a small ensemble doing Musick for a While, a
programme devoted to Daniel and Henry Purcell, as well as a French programme featuring
Marais, Lully and Bodin de Boismortier. In April 2026, we will perform three Bach cantatas in a
church where Bach himself once played, as part of the Thuringer Bachwochen. | will be playing
the flute part in “Was frag ich nach der Welt” BWV 94 and leading from the harpsichord in the
others.
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Musica Gloria at the Utrecht Festival, 2025 © Jan Hordijk

What is your dream?

B. P.: I'd love to continue doing what we are doing now and to be able to tour with these
programmes, because sometimes we prepare everything for a single performance, and that’s
such a shame... A slightly mad dream? I'd love to stage a baroque opera where | could bring
together everything | love! | adore set design, music and dance. Purcell’s The Fairy Queen
would certainly be among my absolute favourites. There are some magnificent baroque
theatres, and the most beautiful thing would be to perform it in several venues...!
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Watch Video At: https://youtu.be/OCbyG3S2IUE

News

e Solo:

December 12 & 13 — Weihnachtsoratorium, Dutch Baroque, Middelburg and Zwijndrecht
(Netherlands)

With Musica gloria :

December 6 — Christmas Baroque “a la Francaise,” Stockholm (Sweden)

January 25 — Chamber Music, Schoten (Belgium)

February 12 — O Haupt, Liége (Belgium)

Official website
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